Bradley Bloom Interview Transcription

First of all, tell me a little about yourself and your job.


Right now I am adjunct professor of conducting.  And I have served the school in the teaching capacity since the ‘70’s.  As teaching conducting or conducting one of the ensembles or I was also teaching music technology.  Then from 2001 to 2005 I was accosiate dean for administrative affairs which included facility.  

What can you tell me about this building in general?


It is an Eero Serenin building.  It was a very unique design and certainly a design that was, well this was one of the first buildings on north campus, and so I think the combination of unique and also trying to make it function as an arts building was a real challenge.  It went through a number of stages, and all of those are a little bit unclear to me as far as what parts of the administration were involved in the selection of site, in other words why was it here instead of down by Hill auditorium.  There is an interesting design that I found where the MLB is right now, there was a design for a music building that looked a lot like Hill Auditorium.  Which makes perfect sense because it would have been connected to the performance hall, but somehow it ended up here.  And the music school function in various buildings on campus, some of which are torn down now.  There was a studio, organ studio facility on Maynard Street right near Nichol’s arcade, which is now torn down.  Harris Hall, on the corner of state and Huron, I believe, functioned as a rehearsal hall for the bands and orchestras.  There were a couple of other buildings in which they held classes, well Burton Towers, of course.  And so one of the driving forces early on as far as finding money for the school of music, and visibility for the school of music were the Michigan bands.  And the person in charge of the Michigan bands was William D. Revelli.  You’ll see his name on a building down where the marching band rehearses.  And William Revellie was one of the prime movers in terms of going around the state and around the region trying to raise money for this building and of course scholarships and all the other things fundraising entails.   But, he had a great hand in the design of this building.  This building went up in the mid-60’s, ’64 I believe.  And that included everything except the last pod that you see on the south here.  The money ran out or by there were plans for an extra rehearsal area that included a rehearsal area for the choirs.  That didn’t pan out so it was a little interesting who had the most clout around here, the instrumentalists.  

THAT WAS BEFORE MCINTOSH?


Well McIntosh is the pod that was the last pod, but when the former administration under Paul Boylan was here, that pod became a theater rather than a rehearsal area.  Now, they do rehearse on the stage there, but it’s not what the original plans intended it to be.  

AND THAT WAS BECAUSE OF MONEY ISSUES?


No, that’s because of at the time, the focus was to involve a greater extendent, the needs of the opera program.  The stage down there is designed to accommodate the forces that would appear say for instance in the Power Center.  So you find a big stage, and you can mark it out for the Power Center down there, it is that wide.  Whereas sometimes they go to Mendelsohn as well, and it is just not that wide.  But, you might have read recently abouto the 60 year anniversary of Marilyn Mason who is teaching here in the organ department, and she also is a fabulous contact for philanthropy.  And she managed to build, or have built, a room that would house a baroque organ and so that is one of the large rooms down there, yeah it is the Blanch Anderson Moore, which is a small concert room for an organ.  So that last pod was constructed in the mid eighties, like ’83 or something like that.  That was the addition.  And Paul Boylan’s, the former dean, administration was able to raise money to have that built.  

NOW, I WAS LOOKING UP THE PREVIOUS DEANS, AND WAS THERE SOMEONE BETWEEN EARL V. MOORE AND ALAN PERDUE BRITTON?

Yes, James Wallace. 

DO YOU KNOW WHY THEY CHANGED THE NAME RECENTLY?

The School of Music, Theater, and Dance?  Yes, I suggested that name.  I suggested that name to Karen Wolf, and of course it has to go through a myriad of administrative hurdles and all of that thing to change the name.  But, it is because we have within this unit, music, theater, and dance.  And those names were for a long time, not recognized as part.  In fact, when Mary Sue Coleman came here as president, she didn’t know that theater and dance were part of this unit.  Because from Iowa, that part of arts are not connected like this is.  She was informed by Karen Wolf, that indeed theater and dance is part of this unit.  And they are established, good programs under themselves, and need to be recognized.  And I said, why not change the name of the school?  Then there comes all the outside politics as well—people thinking if you change the name of the school of music, then donors are going to be upset and some are going to walk if they have to include theater and dance because their interest is music.  So, there were a number of rumblings that went out but nothing catastrophic.  

SO WHEN DID YOU FIRST PROPOSE THE NAME CHANGE, HOW LONG DID IT REALLY TAKE?

Probably in 2002.  

DID YOU KNOW OF ANY DONORS THAT YOU LOST—DID THAT END UP BEING A BIG DEAL?

Umm, it didn’t end up to be a big deal, to my knowledge.  

DO YOU KNOW OF ANY STRUCTURAL CHANGES THAT HAVE HAPPENED WHILE YOU HAVE BEEN HERE?  I KNOW THEY CHANGED THE LIBRARY AND THE PRACTICE ROOMS AND THE LIGHTS FAIRLY RECENTLY.  

Oh yes, and the biggest thing, of course, is the Walgreen Drama Center and the Arthur Miller Theater, but that’s not affecting this building.  Also the Stamps Auditorium, which is to open up fairly soon; I was spearheading a lot of that.  Here, structural changes, included say for instance, well there is a lot of infrastructure that went along: lighting, ceilings, some of that is on-going, we are supposed to have all new floors.  We are supposed to have all new HVAC, you know that’s heating, ventilation, and air conditioning.  That is all supposed to be changed.  It hasn’t been changed yet, the University operates slowly.  This area [lobby by the information office] has been, has to be, I mean this has been changed here slightly.  It’s been [interruption by Dean Kendall] We built two new studios downstairs in the practice room area for percussion and jazz percussion.  Let’s see, all new patio work out here leading into the main entrance, technological upgrades all over  because of wireless needs in the building.  

HOW LONG HAS THE PAT LAB BEEN HERE?

Right down here?  Since ‘88, ‘86?  It has been there for a while.  Do you know Mary Sue Mony?  She was head of that program and her predecessor was instrumental in getting that, and it was under the Boylan administration.  

I HAVE HEARD FROM PEOPLE THAT THIS BUILDING CANNOT BE CHANGED BECAUSE OF A WILL OR SOMETHING?

It is not because of a will.  Because of its historical significance and because it is a serenin building, the exterior of the building cannot be altered in any way.  And that is a policy and regental, do you know what I mean?  The regents of this university- it is a regental policy- the exterior cannot be changed.  Believe me, I’ve tried, for good cause.  One of the areas that I tried to make the circulation better in this builiidng was through trying to make a brick wall where you would have some of the bricks removed from the wall in a very tasteful pattern, so that the inflow could be regulated in a much more condusive way.  Where by they have, and you’ll see it when you go out here and head towards the north campus, right at the corner of the building you’ll see a grate, and this grate is the intake, one of the intakes, and so I tried to get the wall right above that done so that it would not be blocked by leaves.  Yeah, this builiding is old, it is 40 years old and the technology when it was built was vastly different than it was today, so that when you go into Profesor King’s studio and you see all the windows sweating for instance, they are single pane windows and they don’t have the ability to, like double pane windows would, to ventalate.  

BUT THEY AREN’T ALLOWED TO CHANGE THE WINDOWS?

We could change the windows, but, when you are looking at changing all of these windows, it is just way over the top as far as expenses go.  

LET’S TALK ABOUT THE POND, I HAVE LOTS OF RUMORS OF ABOUT WHAT IS IN THE POND.  DO YOU HAVE ANYTHING TO ADD TO THAT?

Old professors.  [laughs] Burial in that pond.  What’s in the pond?  We have never drained it, to my knowledge, and certainly there are things that have floated on the ice and then floated down.  I am sure you would find chairs, desks, music stands, but we haven’t drained the pond so we don’t know what is on the bottom.  You know the Npond is in the shape of a grand piano,

AND THE WINDOWS ARE SUPPOSED TO BE THE KEYS, RIGHT?

That’s right, yeah.  

ANYTHING ELSE LIKE THAT ABOUT THE BUILDING?

No, it’s not, one of the things that makes it very difficult to use is the access say for instance to instruments int eh rehearsal hall.  So if say for instance the percussion ensemble needs to get at any of the instruments, they usually have to interrupt the rehearsal to do so.  So it doesn’t have constant access whereas if it were designed where the cabinets were accessible from the hallway or from the other side, but do you know where the percussion cage is?  That was originally the chorale library.  And that whole area has been re-done over the years, to where the library is where adarantte, David Adarantte’s office is.  The student lounge used to be the faculty lounge and only it was once again as large because the wall, when you come into the student lounge and you look all the way to the right, that wall was never there before and so it goes into what is now the sort of executive meeting room or whatever it is called now.  William D. Revelli had an incredibly huge office because his office consisted of not only David Adarante’s office, but the one next door which is Walter Everett’s office, one of the theory profs.  The PAT lab was originally a vending area and back in the ‘60’s when I was a student, the smoking rules in the building were non-existent.  I mean, just anybody lit up and it was just blue in that lounge as well as in classrooms.  When I was a student I was able to go into the little lounge there and have a cigarette if I wanted to.  

PROFESSOR CLAGUE SAID THAT IN THE PRACTICE ROOMS THERE ARE NO 90 DEGREE ANGLES, IS THAT TRUE?

Not so much in the practice rooms, they are pretty much four-square.  But in the studios, you will see little walls that are sort of, they have a little, I don’t know what you call it, but it goes like this [hand motions] if you look in the studios you will see walls that are maybe a little trapezoidal as well for acoustical reasons.  It allows, when you get into a four-square room, you get in, like in the practice rooms downstairs, you get a lot of unwanted reflection and bounce off the walls.  That was one of the things that they, if they were to wear, they couldn’t afford as far as the technology and the design to enhance good acoustical design in the practice rooms.  I mean they were just happy to have them because they didn’t have any before.  

IF YOU COULD CHANGE ONE THING ABOUT THIS BUILDING, WHAT WOULD YOU CHANGE?

Umm, the first issue that came to mind when I was doing the associate dean work was the humidity/heating/AC and that’s a big ticket item which is going to be fixed, eventually.  But when I was a student, the library in August, you had to wear a coat or a sweater.  Sometimes that is still the case.  The control of individual rooms I non-existent.  Humidity that is needed for your instrument or for the string instruments is almost non-existent even though they say it is okay.  Those are key issues to me, to protect the inventory, the instruments that are here.  As well, the circulation in the rooms, especially the practice rooms is horrible, absolutely horrible.  And that hopefully will be changed when they re-do this.   But, it will be interesting to see what the result is because of the nature of the building itself and the infrastructure and how it is like a big airport itself—you go this way and you go that way. It might have been an appealing design externally, and if you look at the building, it’s a very appealing building to look at, but functionality is another thing.  How do you function from rehearsal to rehearsal and look at the recital hall—the idea I had quite some time ago which is now going into place is some sound locks, that are being established in the recital hall because of the noise on the outside.  But that wasn’t considered back when this was built.  There is not really even a sound lock on McIntosh, you  walk in from the lobby there.  Now you’ll see, if you go over to the Walgreen Drama Center, a lot of sound locks for the main rehearsal studios, sound blocks in the Arthur miller theater all over the place, and a neat acoustical design that I think is becoming quite functional.  

WHERE IS THE MAIN SOURCE OF FUNDING FOR PROJECTS LIKE THIS?

Typically the university sets aside in its plants operation budgets, major capital changes, but any other unit in the university, they do not have an endless budget, in fact it is very very limited.  And so there is a prioritization system here where by when the building becomes critical, that is usually when they will act.  So it’s a little bass ackwards because what really needs to be done is sort of the preventative thing, that is sort of  like health—just go get the x-rays.  And so here the same way, they don’t have enough money in the budget for preventative care so that they keep up on the various items within the building weather it be lighting or air conditioning or whatever.  So they get stressed by the same kinds of things we as individuals.  When you are paying for your heat, all of a sudden you are forced to cut back on the amount of heat you can use because of the cost.  And the university because they operate something like twelve-hundred buildings that’s in their inventories anywhere form the big house to this to little shacks.  When they are looking at the price of heating oil, and fuel and all of that sort of thing, it’s huge.  Especially when the price of a barrel of oil goes over 90 dollars now.  So, their budget is limited as well, so this prioitization system allows certain capital projects to go forward.  And then as well, the ability to fundraise within the unit.  Certain donors have come forward and said this is for the upkeep of the building.  And we have a couple of those funds as well in this building, but again, they are very small ticket items that are just enough to keep the floor swept, and so its either of those two- either the operating budget or the fundraising.  

